
20 arKaNSaS LIFE   www.arkansaslife.com 21march 2013   arKaNSaS LIFE

20 infants
born every day.

Help us to continue delivering quality 

care by visiting Baptist-Health.com/
DifferenceMaker

Hours: 9 am–5 pm, Monday–Saturday; 1 pm–5 pm, Sunday
The Old State House Museum is a museum of the  

Department of Arkansas Heritage.

300 W. Markham Little Rock, AR 72201 
501-324-9685 • www.oldstatehouse.com

Join Us for the Second Annual

Thursday, 
April 18, 2013, 6 to 9 p.m.

ONe Of THe NeWeST INITIATIVeS he’s part 
of is the Winthrop Rockefeller Institute film fo-
rum, which will have its second iteration this 
month from March 21 through 24 at the Institute’s 
home on top of Petit Jean Mountain. The work-
shop is set up so that attendees can register for a 
single class, one full day or the entire shebang, 
whichever suits their schedule and desires. The 
event is also tailored for people at every level of in-
volvement in the industry, from the general public 
to serious amateurs to working professionals, with 
plenty of options for every field of interest.

The faculty for the forum includes not only 
Crane, but producer/director Harry Thomason 
(of “Designing Women” fame), emmy and Direc-
tors guild of America award-winner Joan Dar-
ling, Arkansas documentarian and Little Rock 
film festival co-founder Craig Renaud and many 
others. It is an opportunity, Crane says, “to rub 
elbows with people in the industry.”

We caught up with Crane to talk about the fu-
ture of film in our state, his early days in the indus-
try and why we need our own “field of Dreams:”

AVINg WORkeD 
AS BOTH a musi-
cian and an actor in 
the cutthroat world 

of the Los Angeles entertain-
ment industry, Little Rock native 
Christopher Crane believes the 
welcoming nature of Arkansas 
and its people is one of the state’s 
biggest assets. for the past five 
years, he has been leading the ef-
fort to bring movie and television 
production to his home state.
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You’ve led the state’s Film commission for five 
years now. what’s the easiest thing about ar-
kansas to sell to filmmakers?

The topography. We have some of the most beauti-
ful locations in the United States. Locations maga-
zine asked us to submit a photo, so I submitted 
that classic photo of Hawksbill Crag—it’s a glori-
ous picture. I got a call, and the lady said, “Oh 
my gosh, is that really in Arkansas? It’s one of the 
most beautiful photos we’ve ever had submitted.”

Because it costs so much to pick up a film crew 
and move from one location to another, transpor-
tation and logistics are huge bottom-line barriers. 
One of the things that is a selling point for the state 
is, within an hour of Little Rock, you can change 
landscapes from the foothills of the Boston Moun-
tains to the Delta plains, from rural to urban. We 
have a beautiful state, from tip to tip.

what’s the hardest thing to sell?

We’ve been a dormant industry for the past 20 
years, and some of the other states have passed us 
by, not only in public policy and tax initiatives, but 
in workforce development and bricks-and-mortar 
infrastructure. Those are the hardest things to 
overcome, again because it’s a bottom-line in-
dustry. A filmmaker wants to come in and have 
an experienced crew based locally so they don’t 
have to house them or fly them in. We don’t have 
rental houses for equipment, sound stages, all 
those components it takes to actively recruit pro-
ductions. We’ve made huge gains over the years, so 
while it was very difficult, it’s not as difficult now.

a finished film is an obvious outcome of the 
state’s recruiting efforts, but what are some of 
the less visible benefits of promoting arkansas 
to the movie industry?

for every $1 invested, we get $1.9 in return. I also 
think for us to invest in industry means for us to 
be able to keep those Arkansans here … those 
content creators in the state, and it adds to the “it 
factor” for Arkansas.

We haven’t had “it” yet, I don’t think, but we’re 
hoping we can have a “field of Dreams” or “On 
golden Pond” or a “Sideways.” You can look at 
those as tourism models. Specifically, I talk about 
“field of Dreams” because who ever heard of Dy-
ersville, Iowa, before the film? They still average 
100,000 tourists a year at that facility, which is 
incredible for a small farming community.

while feature films are the highest-profile 
product of the industry, what else is being 
filmed in arkansas?

An enormous amount of documentaries and 

television. This week alone, we are helping ser-
vice two different A&e projects, a Syfy Chan-
nel project, a Discovery Channel project and 
several documentaries, as well as many short 
films. That’s on top of the feature work we’re 
trying to grab.

do you have any personal or sentimental 
favorites among the projects that have come 
through since you’ve been state film commis-
sioner?

 I think that “Mud”  (directed by Arkansan Jeff 
Nichols and starring Matthew McConaughey 
and Reese Witherspoon) is a triumph for the 
state just because it’s the largest production, had 
such an amazing cast and is a beautiful film. 
Triumphs for me, personally, are the fact the 
industry growth has been steady—that’s due in 
part to all of us working together. I think we’ve 
helped the initiative statewide. And the creation 

of the Arkansas Motion Picture Institute, I think, 
is going to be an everlasting accomplishment for 
us because it has all the film festivals working to-
gether in a noncombative form. There’s nothing 
like a collaborative effort to elevate an industry.

You were a musician and actor before com-
ing to the commission. if someone wanted to 
explore the crane ouvre, where should they 
start?

(Laughing) They could see me, unfortunately, in 
“The White River kid”—I played a horrible town 
bully (Houston Bunn) in that. That’s the most 
accessible and probably the biggest one, though 
I did some other small-budget films. I did theater 
and production for 20 years. If somebody didn’t 
get the opportunity to see me, I’d say they were 
lucky. (Laughs again.)

i got a call 
and the lady said, 

‘oh my gosh, is 
that in arkansas? 

it’s one of the 
most beautiful 

photos we’ve ever 
received.’
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